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If you enjoyed my clinic today, please visit my website:  www.clarinetcity.com.  There you will find additional 
instructional materials for clarinet, all free and ready to download.  There are also sample pages from So You 
Want to Play the Clarinet and Daily Workouts – designed specifically for the competitive Texas clarinetist. 
 
Thanks for teaching! 
paula@clarinetcity.com 
 
I play Vandoren M15 mouthpiece, 3.5 Traditional Vandoren Reeds, Optimum ligature.  My instrument is the 
TOSCA (Bb & A) from Buffet Crampon Clarinets. 
 
Paula Corley is a life-long educator having completed 24 years of teaching at the secondary and collegiate 
level.  She has conducted workshops all over the US including those for the International Clarinet Association, 
The Midwest Clinic, Oklahoma University’s Clarinet Symposium, Indiana University’s Clarinet Teaching 
Workshop, Women Band Directors International, and for the Texas, Arkansas, and North Carolina Music 
Educators Associations.   

She currently serves as an educational advisor for both Vandoren and Buffet Crampon, and maintains a teaching 
forum on www.clarinetcity.com.   She performs with The Urban Winds Project, a chamber music group in the 
Austin, Texas area.  

 

The one question I most need an answer for is: _________________________________________________ 

__________________________________________________________________________________________ 

 

My notes: 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 

__________________________________________________________________________________________ 



Tone 

 
Your students must learn to play with a focused sound before any other issues can be addressed.  You cannot 
tune or expect to develop technique without a focused sound.  Teach sound concepts by having students play 
only on the barrel and mouthpiece.  By eliminating variables, the player can more easily focus on sound 
production.   
 
The barrel and mouthpiece assembly produces the note F# when the sound is properly focused.   

 
Beginning students can 
benefit greatly when 
adequate time is provided for 
sound development on the 
barrel and mouthpiece prior 
to assembling the entire 
instrument.  Experienced 
students who play with poor 
tone quality may also benefit 
from barrel and mouthpiece 
practice. 
 

Common Problems to 
watch for: 

 
·  Top teeth are not 

gripping the 
mouthpiece firmly 
enough. 

 
·  Not enough air.  Air 

is not fast enough. 
 

·  Tongue position is 
too low. 

 
·  Not enough 

mouthpiece inside the 
mouth. 

 
 

·  Corners not squeezed 
in toward the 
mouthpiece  as in 
saying “YOU” 

 
 
 
 
 
 



g  

This page is for students. 



Tuning 
Basic intonation problems caused by tone production can generally be addressed by a simple idea:  Anything 
that causes the jaws to bite will cause sharpness, anything that causes the jaws to loosen causes flatness.   
 
Before adjusting the instrument for intonation, check the following: 
 

·  Make certain your students are using the air correctly.  Tell them to blow until they feel resistance (back 
pressure) from the instrument.  Establish forte volumes first, before insisting they perform at softer 
volumes. 

·  Make certain the sound is focused as described in the section on tone quality. 

·  Check for a loose embouchure grip, soft reeds, old reeds and low tongue position.  These are causes for 
flatness. 

·  The absolute worst equipment combination is an open mouthpiece with a hard reed!  Use this only if you 
like the sound of vacuum cleaners. 

·  A more round “ooh” embouchure (sides going forward) may help the lower the pitch. 

It is essential that clarinetists have good equipment in order to play as “in tune” as possible and blend with other 
wind and string instruments.  This applies to everything:  instrument, mouthpiece, and reeds.  Mouthpieces can 
greatly affect pitch as can barrel length and design.  Reeds may affect to a lesser degree (reeds too soft may 
equal ‘sagging’ pitch and loss of focus).  Ligatures affect more of the tone ‘color’ rather than pitch.   
 
Choose equipment that allows for solid intonation on the “Best Clarinet Tuning Notes” listed below.  The 12th’s 
(chalumeau to clarion) should match between registers.  For example, if the bottom note is sharp, so should the 
upper note be.    
 
Step One:  Warm-up your instrument.  Play long, slow notes for at least 3 minutes.  Begin in the chalumeau 
(low) register and work your way up to the clarion (middle) register.   
 
Step Two:  Check the notes below with your tuner.  Check all 4 notes before adjusting anything.  Note whether 
you are sharp or flat on each pitch. 

If you are flat, here are two possibilities:  1) your instrument is still cold; 2) there may a problem with your 
equipment – mouthpiece choice; barrel length.  An unfocused clarinet tone will almost always be flat.  To check 
for focus, play on your barrel and mouthpiece first.  Your barrel and mouthpiece should match a focused F# (as 
close as possible.) 
 
Step Three:  Check Open G again.  If you are sharp, pull the barrel out.  On some instruments pulling out to get 
the open G ‘in tune’ will make other notes flat.  Venting (the use of extra fingers down) may need to be used on 
Open G (and subsequent tones G#, A, Bb) to bring the pitch down. 
 



Concert A (your B-natural) should be pretty close to ‘in tune’ after tuning Open G.  If it is still sharp, pull the 
bell out slightly. 
 
The C-G 12th connection may be affected by pulling the middle joint.  While some notes in the lower clarion 
may be affected by pulling the middle joint, others may not. 
 
Barrel length and design affects tuning.  Most clarinetists need a 66 millimeter barrel to play ‘in tune.’  A 65 
will raise the tuning and a 67 will lower the tuning but are also acceptable choices.  There are many custom 
barrel designs available that can also change the tuning of the clarinet.  Purchasing a new barrel can be 
expensive and should be a careful process done through extensive testing with a tuner. 
 
Mouthpieces affect tuning.  Look for mouthpieces that say American Pitch, A440, etc.  Again, purchasing a 
mouthpiece can be complicated and requires testing with a tuner.  In choosing a mouthpiece, one must also 
consider ‘ease of playing’ as well as tuning.  Mouthpieces can (but not often) wear out which will cause 
problems. 
 

Articulation 
 

“How To” Introduce Tonguing to Beginners  
 

·  Daily tonguing practice is essential for developing the ability to articulate. 
·  Start on the barrel and mouthpiece (F#).  Errors are more apparent when variables are reduced. 

 

 

1. Breath-start each whole note to establish a good sound first .   
2. While sustaining the whole note, tell the student to “touch the top of the reed with the tip  of the 

tongue.”  Tongue is high and forward, close to the reed. 
3. Choose a syllable that creates the best sound - “Thee”, “Tee”, etc.  Don’t forget about your English-

as-a-second-language students.  One syllable may not fit all. 
 

Tonguing Burst Practice  
 

·  A bad articulated sound is generally caused by excessive motion of the tongue.  Most students try too 
hard and move the tongue too much.  

·  Embouchure Movement:  Start the exercise at the absolute fastest speed that the student can go. It is 
very difficult to move the embouchure at fast speeds.  Over time, work backwards to slower speeds. 

·  The inability to articulate clearly may be caused from tonguing the bottom lip, the roof of the mouth, or 
tonguing only one side of the reed.   

 
 
 
 

·  Teachers have no control over what students do once they leave the classroom or lesson.  Most students 
“don’t get it” because they don’t practice!  Please realize that we are not miracle workers.  The best 
explanation in the world does no good if there is no follow-up practice. 



 This page is for students.   
Tonguing burst practice is essential for good articulation. 



Technique 
This page is for students.   
Learn these articulations on all scales. 


